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Introduction 

Between 1933 and 1945, the National Socialist regime monitored artistic creation in Germany. 

Many artists who were persecuted due to antisemitic, racist, and political motives escaped state 

control by emigrating or were murdered in concentration camps. The work and life of the 

individuals who stayed in the country, deprived of a basis for work and life under National 

Socialism, need to be carefully contextualized against this backdrop. Their situation is often 

described in a generalized way as “ostracism” or “inner emigration.” In light of the multilayered 

and divergent personal circumstances, however, these terms fall short of the mark. While their 

decision to remain and continue working in Germany was interpreted as artistic resistance during 

the postwar period, today we regard their conflicting lives and activities in a critical way and 

question the apologetic narratives of the postwar period.  

The exhibition ART FOR NO ONE. 1933–1945 focuses on a multilayered historical reapraisal, 

approaching the complex topics of “ostracism” and “inner emigration” based on fourteen artistic 

positions. The selection of artists should not, however, be regarded as comprehensive or 

conclusive in any way. It instead stands representatively for the large variety of artistic forms of 

expression that existed alongside official National Socialist art, but still remained outside the 

public sphere. 

 

The Reich Chamber of Culture  

The central organ for monitoring art and culture in National Socialist Germany was the Reich 

Chamber of Culture (RKK). It was opened ceremoniously in November 1933 and operated under 

the Reich Ministry of Public Enlightenment and Propaganda. The RKK was divided up into seven 

subchambers for the fields of film, radio, press, fine arts, theater, music, and literature. The Reich 

Chamber of Fine Arts (RdbK) was responsible for monitoring German artists. Membership in the 

RdbK was mandatory, and only members were permitted to engage in their artistic activities 

publicly. This included participation in public exhibitions, competitions, calls for proposals, and 

auctions. Jewish artists were not admitted to the chamber. Political convictions or “a lack of 

artistic ability” were also reasons for exclusion. Superficially, the RdbK seemed to be a 

professional artists association, but its main task was to monitor cultural life in National Socialist 

Germany and to systematically exclude particular individuals from the art market. 

 

Degenerate Art 

The term “degenerate” was taken up by the National Socialists in the twentieth century so as to 

devalue art that did not correspond to the party ideology in their eyes. An exhibition titled 

Degenerate Art, defaming modern artworks, already took place in Dresden in 1933. As part of the 

campaign “Degenerate Art” in 1937, numerous works were seized from public collections in 

Germany and presented in July at the exhibition of the same name in Munich. 

The show traveled in a modified form through numerous German and Austrian cities until 1941. 

Just one day before the beginning of the Degenerate Art exhibition, the Great German Art 

Exhibition, in which art permitted by the National Socialist regime was presented, opened nearby 



 

 
 

 

 

SCHIRN KUNSTHALLE FRANKFURT, WALL PANELS OF THE EXHIBITION, “ART FOR NO ONE.  
1933–1945,” MARCH 3, 2022, PAGE 2 OF 12 
 

at the Haus der Deutschen Kunst (House of German Art, today called Haus der Kunst). This 

juxtaposition was a clear sign to all artists who remained in the German Reich; it illustrated the 

preferences of National Socialist cultural policy. The criteria for “degenerate” art prudently 

remained unclear. Both the commission that was instructed to seize works and the officials in the 

Reich Chamber of Fine Arts made their decisions in an entirely arbitrary way. 

 

A Ban on Painting? 

After 1945, many artists reported that the Reich Chamber of Fine Arts (RdbK) had issued them a 

ban on painting. This term is confusing, since bans by the RdbK pertained only to engaging 

in artistic activities publicly. Participation in public exhibitions, auctions, calls for proposals, and 

competitions was thus forbidden. Being excluded from the chamber thus amounted to a public 

occupational ban. It was, however, still possible for artists with good networks to sell their art 

privately. Exclusions from the RdbK occurred much more rarely than has hitherto been assumed, 

and the reasons were frequently also arbitrary or not related to art at all. Artists whose works 

were removed from public collections and defamed in the exhibition Degenerate Art were 

nonetheless often members of the RdbK. The loss of a teaching position due to the Law for the 

Restoration of the Professional Civil Service was not necessarily a reason for being suspended 

from the chamber. On the contrary, reasons quite different than artistic ones led to exclusion from 

the RdbK, such as political convictions, for instance membership in a political party other than the 

National Socialist German Workers’ Party, or Jewish ancestry. 

 

Inner Emigration 

The term “inner emigration” was used after 1945 in connection with artists who had remained in 

National Socialist Germany but were increasingly forced out of public life by the totalitarian 

cultural policy. The image of “inner exile,” which described a feeling of isolation and of being on 

the outside, is actually found quite frequently in letters and journal entries from that period. After 

1945, the term “inner emigration” became ethically charged and was linked with perseverance 

and an oppositional position in the broadest sense. In retrospect, it is difficult to determine which 

individuals regarded themselves as belonging to that circle of “inner emigration,” since very few 

artists took a clear stance during the National Socialist regime. It is also problematic that the term 

“inner emigration” is not very precise, for it served to strongly generalize the reality of life of 

different artists in National Socialist Germany and to sweepingly declare them to be ideologically 

unassailable. Particularly in the still young Federal Republic of Germany after the war, “inner 

emigration” was barely questioned, since it provided the politics of remembrance with a strong, 

identity-forming narrative. 

 

Willi Baumeister (1889–1955) 

Willi Baumeister was dismissed from his teaching position at the School of Applied Arts in 

Frankfurt (now Städelschule) in March 1933 and moved back to his home city of Stuttgart. He 

earned a living with commissions for commercial graphic works. Owing to his good contacts, 

he was able to exhibit in France, Italy, Great Britain, and Switzerland in the early years of the war. 

In 1937, 125 of his works were seized from public collections, and five of them were defamed at 

the Degenerate Art exhibition in Munich. That same year, Baumeister, along with Oskar 

Schlemmer and Franz Krause, began working at the laboratory of the Wuppertal-based lacquer 

manufacturer Kurt Herberts. It was there that he created his series of experimental “lacquer 

panels,” in which he examined the qualities of various painting materials. In 1943, Baumeister 
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and his family fled from aerial attacks to Bad Urach in the Swabian Alb. Between April and 

December, he created roughly 480 drawings. They reference historical texts like the Epic of 

Gilgamesh and explore universal topics such as life, love, hate, and betrayal. Even though 

Baumeister retreated more and more into private life, he observed the developments in National 

Socialist art policy quite closely and commented on them in an ironic way through a series of 

appropriated postcards. 

 

Otto Dix (1891–1969) 

In April 1933, Otto Dix was dismissed from his teaching position at the Academy of Arts in 

Dresden. He and his family first moved to Randegg near the Swiss border the same year, and 

then, in 1936, to a studio house in Hemmenhofen, directly on Lake Constance. In 1937, 260 of 

his works in public museum collections were confiscated as part of the campaign “Degenerate 

Art”; some of the pieces were then defamed at the eponymous exhibition in Munich. Despite this 

public discreditation, Dix was a member of the Reich Chamber of Fine Arts. He was able to 

exhibit to a modest extent and worked for private and institutional clients. The defamation by the 

National Socialists influenced both Dix’s life circumstances and the content of his works. The 

sociocritical depictions for which he had become known in the Weimar Republic were superseded 

as of 1933 by landscapes and allegorical Christian topics. With this change in motifs, Dix was 

perhaps trying to escape an impending occupational ban. At the same time, the landscape also 

offered him a thematic framework in which he could reflect on and critically question the reality of 

his new life. 

 

Hans Grundig (1901–1958) 

The Dresden-based painter Hans Grundig joined the Communist Party of Germany (KPD) in the 

1920s and established the Association of Revolutionary Visual Artists (ASSO) in cooperation with 

his wife, Lea Grundig, and other like-minded individuals. As a communist, he was under obser-

vation starting in 1933, was detained several times and interrogated by the Gestapo. While he 

still participated occasionally in regional group exhibitions in the early years of the National 

Socialist regime, Grundig was thrown out of the Reich Chamber of Fine Arts in 1936. After having 

acquired a printing press in 1933, he was able to print graphic reproductions independently. In 

the period until 1938, Grundig had created approximately sixty works that he brought together 

after 1945 under the title Animals and Men. In this series of etchings, he examined the feeling of 

isolation and constant threat, as well as the fear of being denounced. In doing so, he made use of 

animal fables as a stylistic device. Grundig was detained once again in 1940, interned at the 

Sachsenhausen concentration camp, and subsequently deployed in a penal battalion of the 

Wehrmacht. He joined the Red Army in 1944 and did not return to Dresden until 1946. 

 
Lea Grundig (1906–1977) 

The Dresden-based artist Lea Grundig, daughter of a Jewish merchant family, joined the 

Communist Party of Germany (KPD) in the mid-1920s. Like her husband, Hans Grundig, she was 

also a founding member of the Association of Revolutionary Visual Artists (ASSO) in Dresden. As 

a communist and a Jew, Lea Grundig was monitored and persecuted by the National Socialist 

authorities in Germany and was detained and interrogated by the Gestapo several times. She 

processed these experiences by creating various series of etchings between 1933 and 1937. 

In Under the Swastika, she describes everyday life in the “Third Reich,” which was characterized 

by isolation and a fear of discovery. In the series It’s the Jew’s Fault, she addresses the exclusion 

of, and threat to, the Jewish population, but without giving space to the perpetrators themselves 
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in her depictions. She foresaw the deadly consequences of National Socialist policies and the 

escalation of violence in the series War Threatens! In 1938, Lea Grundig was arrested and 

convicted of “preparing to commit high treason.” Following her imprisonment, she managed 

to flee via circuitous routes to British Mandatory Palestine, where she worked on other anti-fascist 

cycles of pictures. She returned to Dresden in 1949. 

 

Werner Heldt (1904–1954) 

After Hitler was appointed Reich Chancellor, Werner Heldt decided to go into exile. In 1933, he 

traveled to Mallorca, where he led a withdrawn life in the western part of the island. Despite the 

geographic distance, Heldt also occupied himself while in Spain with the events playing out in 

Germany. In 1935, he wrote the essay “Various Observations on the Masses,” in which he deals 

with the dehumanization of individuals in crowds. He also addressed this topic in his drawings. In 

1936, the Spanish Civil War forced Heldt to return to Germany. He became a member of the 

Reich Chamber of Fine Arts and moved into a room in the studio community called 

Ateliergemeinschaft Klosterstraße, where both National Socialist and regime-critical artists 

worked. As of 1936, Heldt focused primarily on uninhabited urban landscapes, which only appear 

to contradict his occupation with the masses. In these pictures, he frequently made use of 

windows, which offered a view of the city, as an additional spatial level. In this way, he played 

with the concept of “inside” and “outside” and posed questions related to belonging, isolation, and 

the role of the individual in society. 

 

Hannah Höch (1889–1978)  

Hannah Höch already experienced the anti-modernist position of the new ruling powers when her 

long-planned solo exhibition at the Bauhaus in Dessau was prevented from opening by the 

National Socialist state government. In 1937, her works were mentioned in Wolfgang Willrich’s 

inflammatory text The Cleansing of the Temple of Art. She nonetheless remained in Germany 

despite such public defamation. Even though she was a member of the Reich Chamber of Fine 

Arts, Höch had barely any opportunities to paint and exhibit her work. She earned her living 

primarily by selling illustrations. In 1939, she purchased a small house in the Heiligensee area of 

Berlin, which had formerly belonged to an airport caretaker; it offered her protection and the 

possibility to withdraw in the years that followed. Despite this refuge, Höch still occupied herself 

with the threat posed by the National Socialists and the war, as is shown not only by her paintings 

of the early 1930s, but also by the “Time of Need” pictures. In these works, however, Höch did 

not reproduce concrete events, instead focusing on the human suffering caused by the war. 

 

Marta Hoepffner (1912–2000)  

In 1933, Marta Hoepffner left the School of Applied Arts in Frankfurt (now Städelschule) at her 

own wish. But one pivotal reason for her decision to do so was the dismissal of her professor Willi 

Baumeister and other progressive teachers. The following year, she opened the Workshop for 

Artistic Photography in Frankfurt am Main and earned her living producing advertising photo-

graphs, pictures for magazines, and portrait photos. Her regular clients included the Frankfurt-

based magazine Das Illustrierte Blatt, for which she designed title pages and short photo stories. 

Parallel to these public commissions, she dedicated herself to her own independent photo 

experiments. In her alienated nature photographs and her photograms, which she created based 

on the direct action of light without using a camera, she made concrete reference to avant-garde 

models. A number of nude photos were produced in 1940, in which Hoepffner transformed the 

naked body into abstract compositions by means of alienation techniques. In 1944, her studio in 
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Frankfurt was destroyed and she moved to nearby Hofheim am Taunus, where she opened the 

Marta Hoepffner Private Photography School in 1949. 

 

Karl Hofer (1878–1955) 

Karl Hofer already positioned himself against the National Socialists in 1931 with two articles 

released publicly. His statements initially remained without consequences. In 1933, together with 

other teachers at the United State Schools for Free and Applied Arts in the Charlottenburg 

neighborhood of Berlin, Hofer was publicly insulted, put on leave, and subsequently dismissed. 

More than 300 of his works were removed from public collections as part of the campaign 

“Degenerate Art,” and eight of them were presented at the exhibition of the same name in 

Munich. Despite the public defamation, Hofer became a member of the Reich Chamber of Fine 

Arts and was still able to exhibit on a regular basis until 1939. He had actually been excluded 

from the Reich Chamber for a few weeks during 1938 and was issued an occupational ban. The 

reason for this was his still ongoing marriage to his Jewish wife, Mathilde Scheinberger, from 

whom he had been separated since the 1920s. After their divorce in 1938, Hofer was accepted 

into the chamber again and his ban on working was repealed. His ex-wife was murdered in 

Auschwitz in 1942. In Hofer’s works, one finds but few references to his private life or the events 

of the time. In the uncanny paintings he produced as of 1935, which have a menacing tone, he 

instead appears to be searching for a timeless expression of the present. 

 

Edmund Kesting (1892–1970)  

The Dresden-based painter and photographer Edmund Kesting was forced by the National 

Socialists in 1933 to close the private art school Der Weg, which he had established in 1919. 

Although Kesting had continued to present his works until 1936 within the framework of 

regional group exhibitions, he increasingly withdrew from the art world. In 1937, twelve of his 

works were confiscated from public German collections in the course of the campaign 

“Degenerate Art.” Kesting shifted his focus to photography, which was both a way to earn money 

and an artistic medium for him. As a commercial photographer, he worked for various Dresden-

based businesses, and he started documenting the works kept in the Green Vault at the Dresden 

State Art Collections. In addition to these official commissions, Kesting also occupied himself 

intensively with the architecture of his home city of Dresden, which he preferred capturing at 

night. His most important works include the Dresden Dance of Death, which was created as a 

direct reaction to the bombing of the city in February 1945. Kesting encountered the destroyed 

city with a combination of horror and fascination, as well as the need to process the ruins 

artistically. He did not in fact only produce pure documentation but also created experimental 

montages of negatives and positives based on the photos taken. 

 

Jeanne Mammen (1890–1976)  

In the early 1930s, Jeanne Mammen worked for numerous publishing houses in Berlin as a 

sought-after graphic designer. She was also able to enjoy her first successes as an artist with a 

solo exhibition at the Galerie Gurlitt. With the appointment of Hitler as Reich Chancellor, this 

situation abruptly changed. Many publishers for which Mammen had worked were “Aryanized” or 

expropriated from their owners, which meant that commissions for illustrations failed to 

materialize. Though Mammen was a member of the Reich Chamber of Fine Arts as a commercial 

graphic artist, there were barely any requests for her work, or those that she did receive were 

rejected. She instead survived by doing odd jobs. Mammen resolutely withdrew from the art world 

in Berlin into her small apartment on Kurfürstendamm and maintained contact with only a few 
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friends who had remained in Germany, such as the sculptor Hans Uhlmann. Inspired by Pablo 

Picasso’s painting Guernica, which she saw at the International Exposition in Paris in 1937, 

Mammen began painting in the Cubist style. The hard design vocabulary suited the topics to 

which she increasingly dedicated herself after 1940: the war and its direct consequences. 

 

Ernst Wilhelm Nay (1902–1968) 

Ernst Wilhelm Nay participated in numerous group exhibitions in the early 1930s. For the first 

time, his works were acquired by museums. The trajectory of his artistic career, however, came to 

an abrupt end as a result of the National Socialist art policy. Even though Nay as a member of 

the Reich Chamber of Fine Arts was still able to exhibit occasionally until 1936, his financial 

situation worsened increasingly. In 1937, ten of his works were removed from public collections 

as part of the campaign “Degenerate Art” and shown at the exhibition of the same name in 

Munich. That same year, Carl Georg Heise, the former director of a museum in Lübeck, who had 

been dismissed from his position, arranged for Nay to visit the Lofoten archipelago in Norway. 

The impression of the Norwegian landscape inspired Nay to create the “Lofoten Pictures,” in 

which he transformed his perceptions of nature into a design vocabulary reduced to the very 

essentials. In December 1939, Nay registered for military service and, after several postings as a 

cartographer, was sent to Le Mans, where the amateur sculptor Pierre Térouanne put his studio 

at Nay’s disposal. Thanks to the felicitous conditions, Nay was able to continue developing his 

abstract design vocabulary there in the “French Pictures.” 

 

Franz Radziwill (1895–1983) 

After Hitler’s appointment as Reich Chancellor, Franz Radziwill was initially one of those 

individuals who benefited from National Socialism. He joined the National Socialist German 

Workers’ Party (NSDAP) in May 1933 and was first appointed to the Düsseldorf Academy of Arts 

in July. But his professional advancement under the new ruling power only lasted for a short 

period of time. He was already dismissed from his teaching position in 1935, after students 

denounced him to the academy’s management and called attention to his Expressionist early 

works. Radziwill moved to Dangast on the North Sea, where he had bought a small fisherman’s 

house in 1923. Over 200 of his works were seized from public collections in 1937 within the 

framework of the campaign “Degenerate Art.” One year later, the Reich Chamber of Fine Arts 

issued him a ban on solo exhibitions. The fact that he nonetheless managed to come to an 

arrangement with the local authorities in Dangast despite these defamations illustrates the 

inconsistency and arbitrariness of the National Socialist cultural policy. In 1935, Radziwill became 

the regional head of cultural activities in the then district of Friesland and received numerous 

public and private commissions in the years that followed. 

 

Hans Uhlmann (1900–1975) 

As a member of the Communist Party of Germany (KPD), the sculptor Hans Uhlmann was under 

observation by the National Socialists. He was detained in October 1933 and sentenced to one 

and a half years in prison in the spring of 1934 due to “preparations to commit high treason.” 

While imprisoned at the detention center in the Tegel area of Berlin, Uhlmann worked in the 

bookbinding workshop and thus had access to paper and drawing materials. Besides portraits of 

his fellow prisoners, he also produced a series of drawings of wire sculptures, some of which he 

compiled in the portfolio Heads, Braids, Beards, Tresses, and Busts of Wire. The small-format 

drawings laid the foundation for Uhlmann’s artistic work in the years that followed. Between 1935 

and 1942, he created head sculptures constructed from iron rods and from iron and zinc 
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sheeting, intensively exploring the relationship between bodies and space. Until 1945, Uhlmann 

worked very reclusively. During this time, he kept in touch with only a few friends who had 

remained in Germany, including the artist Jeanne Mammen. He never became a member of the 

Reich Chamber of Fine Arts. After 1945, Uhlmann was one of the most prominent figures in the 

Berlin art scene; he organized the show After 12 Years: Anti-Fascist Painters and Sculptors 

Exhibit, one of the first exhibitions held after the end of the war. 

 

Fritz Winter (1905 – 1976) 

Fritz Winter concluded his studies in 1930 at the Bauhaus in Dessau and moved to Berlin to work 

in the studio of Naum Gabo. Just one year later, he began his teaching activities at the Peda-

gogical Academy in Halle (Saale). Winter traveled a lot in these years and celebrated his first 

successes in group and solo exhibitions. The development of his artistic career was, however, 

interrupted in 1933 by the appointment of Hitler as Reich Chancellor. Although Winter became a 

member of the Reich Chamber of Fine Arts in 1936, he had barely any opportunities to exhibit 

or sell his works. He moved to Dießen am Ammersee in 1935, where he created many of his 

“Light and Crystal Pictures,” occupying himself with the spatial relationship between light and 

dark. Winter was drafted into military service in 1939 and spent the next few years almost 

exclusively at the eastern front, where he produced a series of drawings. The war drawings do 

not give any impression of his everyday life at the front, but instead document his intensive 

examination of nature. While on leave from the front in the winter of 1943–44, he created his well-

known series of works Driving Forces of the Earth. After the war came to an end, Winter was held 

in a prison-of-war camp in Siberia; he did not return to Germany until 1949. 

 

Chronology, 1933 to 1945 

 

1933 

January 30 

Hitler’s appointment as Reich Chancellor signals the end of the Weimar Republic and the 

beginning of the National Socialist regime.  

 

February 27 

A fire breaks out in the Reichstag building in the evening. The leadership of the National Socialist 

German Workers’ Party (NSDAP) accuses Marinus van der Lubbe from the Netherlands of 

setting the fire on behalf of the Communist Party of Germany (KPD). He is arrested shortly after 

the fire, and a huge number of other politically motivated arrests follow.  

 

February 28  

On the day after the nighttime fire, Hindenburg signs the “Decree of the Reich President for the 

Protection of the People and State,” which restricts freedom of opinion, press, and assembly with 

immediate effect and gives very extensive powers to the police.  

 

March 13 

The Reich Ministry of Public Enlightenment and Propaganda is set up under the direction of 

Joseph Goebbels. 
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March 23 

The Reichstag passes the Law to Remedy the Distress of People and Reich. Legislature and 

parliamentary control as well as compliance with the constitution are thus declared superfluous. 

The Enabling Act becomes the basis for the suspension of the separation of powers and gives 

Hitler absolute autocratic rule, without other parties. 

 

April 

So-called Schandausstellungen (shame exhibitions), which anticipate the methods of the 

exhibition Entartete Kunst (Degenerate Art), open in various German cities. 

 

April 1 

The terror against Jewish citizens begins throughout the German Reich with the boycott of Jewish 

businesses, doctors’ offices, and law firms. Members of the SA violently attack Jews and also 

individuals who reject the boycott. 

 

April 7 

With the Law for the Restoration of the Professional Civil Service, the government facilitates the 

dismissal of numerous university graduates: administrative officials, university professors, and 

museum directors. 

 

May 10 

The burning of books takes place throughout the German Reich as part of an action initiated by 

the National Socialist German Students’ Union with the motto “Against the Un-German Spirit.” 

 

July 4–5 

The German People’s Party and the center are dissolved. Since the Socialist Democratic Party of 

Germany was already dissolved in June, the NSDAP is thus the only party in Germany. 

 

October 19 

The Reich government formally informs the League of Nations in Geneva of its withdrawal. 

Hitler’s plans for military expansion cannot be reconciled with the League’s disarmament efforts. 

 

November 15 

The Reich Chamber of Culture is ceremoniously opened in Berlin. As a result of mandatory 

membership, all producers of culture are subjected to the oversight of the Reich Ministry of 

Propaganda. 

 

1934 

June 30 

Hitler has Ernst Röhm, his SA commander and friend of many years, as well as other high-level 

SA leaders, arrested and murdered in a premeditated action. A planned revolt, the “Röhm Purge,” 

is named as a pretext.  

 

August 1 

Following Hindenburg’s death, Hitler also assumes the office of Reich President, based on a law 

passed the previous day. On the day of Hindenburg’s death, all soldiers in the Reich Defense are 
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given the order to henceforth swear their oath to Hitler as an individual, the so-called Führereid 

(Hitler Oath), rather than to the constitution. 

 

August 18 

The “Appeal to Producers of Culture,” a declaration of belief in Hitler formulated by Goebbels, is 

signed by thirty-seven artists and published in the Völkischer Beobachter newspaper on the eve 

of the Referendum on the Head of State of the German Reich.  

 

1935 

September 15 

The “Nuremberg Laws” are unanimously adopted at the Nuremberg Rally of the NSDAP. The 

laws provide an important legal basis for the anti-Semitic and racist ideology of the National 

Socialists and in particular for the systematic persecution of the Jewish population. 

 

1936 

August 1–16 

The Summer Olympic Games take place in Berlin. 

 

November 27 

In a decree, Goebbels bans all forms of art criticism. 

 

1937 

July 

During the first half of the year, a commission selects roughly 1,100 artworks from thirty public 

collections for the Degenerate Art exhibition in Munich.  

 

July 18 

Hitler opens the Great German Art Exhibition at the Haus der Deutschen Kunst (House of 

German Art, today: Haus der Kunst) in Munich. 

 

July 19 

One day after the Große Deutsche Kunstausstellung the Degenerate Art exhibition opens in the 

arcades of the Hofgarten in Munich. Of the 1,100 artworks removed from public collections, a 

total of roughly 600 are shown and publically denounced. 

 

1938 

March 13 

After the German Wehrmacht invasion of Austria the previous day, Hitler announces a law 

“annexing” Austria to the German Reich. The government institutions of the neighboring country 

are taken over by German authorities. 

 

May 31 

The legal basis for the sale of artwork seized from public collections is created with the enactment 

of the Law on the Confiscation of Productions of Degenerate Art. 
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November 7 

Seventeen-year-old Herschel Grynszpan attempts to assassinate Ernst vom Rath, the Legation 

Secretary of the German Embassy, in Paris. Rath dies two days later from the injuries sustained 

in this attack.  

 

November 9 

The attempted assassination of Ernst vom Rath is taken as the occasion for a pogrom directed 

and ordered against the Jewish population. During the November pogrom, members of the SA 

and the NSDAP set fire to synagogues, destroying and looting businesses and homes. Jewish 

men, women, and children are abused and killed. 

 

1939 

March 20 

The “unusable” rest of the works seized as “degenerate” is burned in the courtyard of the main 

fire station in Berlin. 

 

June 30  

The Galerie Theodor Fischer in Lucerne auctions off 125 of the works seized as part of the 

“Degenerate Art” campaign. 

 

September 1 

The German Wehrmacht marches into Poland without a declaration of war. This attack signals 

the beginning of the Second World War.  

 

September 2 

Great Britain and France declare war on the German Reich. 

 

1940 

April 9 

Without a declaration of war, the German Wehrmacht invades Denmark and Norway. Denmark 

capitulates after one day. Sweden declares its neutrality in the face of German aggression. 

 

May 10  

The western offensive of the German troops begins with the invasion of the neutral countries of 

the Netherlands, Belgium, and Luxemburg. 

 

June 5 

German troops break through the French northwestern front. 

 

July 10 

The German Luftwaffe begins bombing the south of England. 

 

September 15 

The German Luftwaffe suffers heavy losses during the air battle called the Battle of Britain.  

 

October 2 

The Jewish population of Warsaw is forced to move into a ghetto. 
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1941 

February 11 

German troops land in Libya. 

 

June 22 

Without a declaration of war, German troops begin the invasion of the Soviet Union. 

 

September 19 

A new police regulation forces all Jewish individuals over six years of age to wear the Star of 

David in public. 

 

October 14 

The first orders to deport German Jews to Eastern Europe are issued. 

 

October 23 

German Jews are forbidden to emigrate from the German Reich. 

 

December 11 

The German Reich declares war on the United States of America. 

 

1942 

January 20 

The systematic murder of European Jews is planned and coordinated at the Wannsee 

Conference in Berlin. 

 

March 26 

The mass murder of European Jews begins with the arrival of the first deportation trains at the 

Auschwitz extermination camp. 

 

1943 

January 14–24 

U.S. President Franklin D. Roosevelt and British Prime Minister Winston Churchill discuss the 

continuation of the war and call for Germany’s unconditional surrender at the Casablanca 

Conference. 

 

January 31 

The Sixth Army of the German Wehrmacht capitulates in Stalingrad. This defeat brings about the 

decisive turnaround on the eastern front. 

 

February 18 

Propaganda minister Joseph Goebbels declares “total war” in a speech at the Sportpalast in 

Berlin. 

 

April 19 

An uprising begins in the Warsaw Ghetto. It continues until the dissolution of the ghetto on May 

16. 
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June 10 

The Western Allies begin their Combined Bomber Offensive against the German Reich, which will 

initially hit strategic targets, and subsequently also the civilian population as carpet bombing. 

 

1944 

June 6 

Allied troops land in Normandy on D-Day. 

 

1945 

January 27 

The Red Army liberates the Auschwitz extermination camp. 

 

May 8–9  

With the capitulation of the German Wehrmacht, the Second World War comes to an end in 

Europe. 

 


