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PRESS RELEASE 

 

EXHIBITION PROGRAM 2019 

 
 

BRUNO GIRONCOLI 
PROTOTYPES FOR A NEW SPECIES 

FEBRUARY 14–MAY 12, 2019 
 

The Austrian artist Bruno Gironcoli (1936–2010) is considered to be one of the most important 
sculptors of his generation. Beginning in the early 1960s, he drew on his never-ending inventive 
voracity to create a highly idiosyncratic and remarkable oeuvre rendered in a very personal and 
individual visual language. In groups of ever-new works, he continually succeeded in finding an 
unmistakable and yet surprising voice. Wire sculptures gave way to hollow-body forms, polyester 
objects, and disconcerting environments. Gironcoli’s work always focused on the individual and 
his abysses. The artist shared his existential questions and politically motivated avant-garde 
thought with fellow artists of the Viennese scene. His aesthetics of exorbitance and opulence 
constantly gave rise to excrescences and curlicues and have inspired numerous younger artists. 
In 1977, the eccentric Gironcoli took over direction of the School of Sculpture at the Academy of 
Fine Arts in Vienna. For the first time, he began to create sculptures that filled or frequently even 
defied space, made possible through the generous studio situation.  
The Schirn Kunsthalle Frankfurt is presenting selected works from Gironcoli’s monumental late 
oeuvre in a thought-provoking exhibition. As if derived from a theater of the absurd or a surreal 
dream world, the gigantic objects seem to be prototypes for a new species, enveloped in shining, 
seductive surfaces of gold, silver, and copper. Foreign and yet familiar, their organic forms and set 
pieces stem from an everyday culture that is often oriented toward the local: one soon believes to 
make out a wine barrel, an ear of wheat, or a vine. Then again, Gironcoli stages a strange march 
of infants or an imposing, ant-like sculpture. His magnificent and unsettling works never fail to 
surprise as postmodern pastiches. 
 

CURATOR Dr. Martina Weinhart 
 
 

NATHALIE DJURBERG & HANS BERG 

A JOURNEY THROUGH MUD AND CONFUSION WITH 
SMALL GLIMPSES OF AIR 
FEBRUARY 28–MAY 26, 2019 
 

There is an element of seduction when encountering films by Nathalie Djurberg (*1978) and Hans 
Berg (*1978)—striking and immediate, they attract the viewer into colorful, suggestive worlds 
accompanied by hypnotic music. Their playfully told, dismal fables full of black humor examine the 
great questions of humankind. The Schirn Kunsthalle Frankfurt is presenting the Swedish artist 
duo’s oeuvre for the first time in Germany in an extensive survey exhibition. On display are some 
40 video and sound works from the past two decades, including early videos such as My Name Is 
Mud (2003) and Tiger Licking Girl’s Butt (2004), large-format spatial installations like The Parade 
(2011) and The Potato (2008), recent works such as One Need Not Be a House, The Brain Has 
Corridors (2018), and Dark Side of the Moon (2017), numerous sculptures, and the duo’s first 
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virtual-reality work It Will End in Stars (2018).  
Nathalie Djurberg became known for her stop-motion films as early as 2003—a slow, very 
elaborate animation technique in which a series of stills creates the illusion of a movement. 
Figures made of plasticine, clay, fabric, and artificial hair are protagonists in a filmic narration for 
which Hans Berg has provided the music since 2004, composing a specific sound for each film. 
Both members of the artist duo work intuitively in their own medium—without a prewritten script, a 
storyboard, or a predetermined dramatic curve. Through the interplay of sculpture, moving 
pictures, and sound, the viewers get caught up in a maelstrom that is virtually impossible to resist. 
Djurberg and Berg let their figures step into action in isolated places, in the forest, in a cave, a 
chamber, or on a stage, where they are driven by an unconscious inner longing or experience 
painful, sometimes even comical situations. The artists take visitors to the exhibition on a journey 
into the interior of humankind—with films that resemble absurd dreams and suppressed memories 
and explore the limits of what is humanly tolerable in a dense atmosphere. 
 
The exhibition is produced by Moderna Museet, Stockholm in collaboration with MART, Rovereto, 
and Schirn Kunsthalle Frankfurt 
 
CURATORS Katharina Dohm, Schirn Kunsthalle Frankfurt and Lena Essling, Moderna Museet, 
Stockholm 

 
JOHN M. ARMLEDER 
CA. CA.  
JUNE 7–SEPTEMBER 1, 2019 
 
John M. Armleder (*1948) is regarded as one of the most important contemporary conceptual, 
performance, and object artists. He is developing new, expansive installations especially for the 
Schirn Kunsthalle Frankfurt that he will present both in and outside. Based on the formal repertoire 
of Modernism—Constructivism, Op-Art, Pop, gestural and abstract painting, as well as video and 
design—the Swiss artist finds poetic and ironic commentaries on our present-day reality and the 
status of art. He blends chance and planning, and in many cases exhibition visitors are actively 
included in the artistic process. Armleder combines high culture and everyday life, profundity and 
triviality to produce an ambivalent and unique involvement. John M. Armleder lives and works in 
Geneva. In 1986 he presented his work in the Swiss Pavilion at the Biennale in Venice, and 
participated in Documenta 8 in Kassel in 1987. Numerous awards and exhibitions followed, most 
recently in 2018 with retrospectives at the Museum MADRE in Naples and the Museion in Bolzano 
to mark his 70th birthday.  
 

CURATOR Dr. Ingrid Pfeiffer, Schirn Kunsthalle Frankfurt 
 
 

BIG ORCHESTRA  
JUNE 19–SEPTEMBER 8, 2019 
 
Sound is an essential part of contemporary art. Yet musical instruments, which are simultaneously 
sculptures, represent a recent development in contemporary art that is still relatively unknown. In a 
group exhibition featuring international artists the Schirn Kunsthalle Frankfurt will be presenting 
artworks that also perform as musical instruments by Doug Aitken, Nevin Aladağ, Jennifer Allora & 
Guillermo Calzadilla, Carlos Amorales, Tarek Atoui, Cevdet Erek, Guillermo Galindo, Hans van 
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Koolwijk, Constantin Luser, Christian Marclay, Caroline Mesquita, Rie Nakajima, Carsten Nicolai, 
Pedro Reyes, Naama Tsabar und David Zink Yi. The focus of the exhibition, a concept that is itself 
in a state of flux, is the playing of these sculptural instruments. For the duration of the show, the 
Schirn will become a temporary concert hall in which the works are activated and visitors can 
experience their sound live. Mobile display architecture will create space for workshops in which 
the sound of the instruments will be explored by musicians in changing ensembles and 
subsequently presented in concerts. The artists will demonstrate their own works in performances. 
The exhibition presents various aspects of sound in relation to spiritual and religious issues as well 
as to technology, posthumanism, and politics, and even to the emotions of the artwork. The 
starting point for the concept is the extension of the definition of art and music by the Fluxus 
movement of the 1960s: happenings or actions were understood as “concerts,” because they were 
structured in a similar fashion to compositions and combined different media and materials with 
one another. 
 
CURATOR Matthias Ulrich, Schirn Kunsthalle Frankfurt 
 
 

HANNAH RYGGEN 

SEPTEMBER 26, 2019–JANUARY 12, 2020 
 

With her monumental tapestries the artist Hannah Ryggen (1894–1970) created a powerful, 
political inspired oeuvre, working from a small self-sufficient farm on the west coast of Norway. 
She launched spectacular visual attacks on Hitler, Franco, and Mussolini and made powerful 
statements of support to the victims of Fascism and National Socialism. On the occasion of 
Norway’s turn as Guest of Honor at the Frankfurt Book Fair in 2019, the Schirn Kunsthalle 
Frankfurt is dedicating the Swedish-Norwegian artist a major monographic exhibition that will 
provide the first in-depth insight into her oeuvre to the German public. With the about 25 tapestries 
presented Ryggen takes on the fundamental issues of life in our society: the atrocities of war, the 
abuse of power, the dependence on nature and the relation to family as well as fellow men and 
women. Many of her large-scale political works comment on the events and political debates in the 
1930s and ’40s, with the artist’s socialist beliefs shining through. The exhibition aims to explore 
how Ryggen represents a different kind of modernism; a modernism where elements from folk art 
and mythology are mixed with issues from contemporary life. She explored an entirely new range 
of motifs while using a traditional medium for an unprecedented purpose: making portable murals 
that communicated her potent political messages to the public. Hannah Ryggen’s works resonate 
in our time of increasing inequality, nationalism, and strongmen, and are an uncanny reminder of 
the need to fight for the principles of humanism. 
 
CURATORS Dr. Marit Paasche, Oslo and Esther Schlicht, Schirn Kunsthalle Frankfurt 
 
 

LEE KRASNER 
OCTOBER 11, 2019 –JANUARY 12, 2020 
 

The artist Lee Krasner (1908–1984) is a pioneer of Abstract Expressionism in the United States. 
After more than 50 years, her work will once again be on view in Europe in a major retrospective. 
The Schirn Kunsthalle Frankfurt is presenting nearly 100 works, including paintings, collages, and 
drawings as well as films and photographs, and will tell the story of one of the most single-minded 
artists of the twentieth century. The exhibition presents works from Krasner’s entire oeuvre, which 
spans more than half a century, and assembles loans from international public and private 

https://de.pons.com/%C3%BCbersetzung/englisch-deutsch/National
https://de.pons.com/%C3%BCbersetzung/englisch-deutsch/Socialism
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collections: self-portraits from the late 1920s, charcoal life drawings, groups of works such as her 
renowned Little Images and seminal paintings from the Prophecy series from the 1940s and 
1950s, as well as works from her Umber and Primary series from the 1960s and late collages from 
the 1970s. 
Lee Krasner was born in 1908 in Brooklyn, New York, in a family emigrated from Russia. She took 
art lessons even as a high school student, studied at the National Academy of Design, and later 
joined the Hans Hofmann School of Fine Arts. She was a member of the American Abstract Artists 
and cultivated friendships with Ray Eames, Willem de Kooning, and Franz Kline. Krasner’s work 
was long overshadowed by that of her husband, Jackson Pollock, who was one of the main 
representatives of Action Painting and known for his dripping technique. The couple lived and 
worked in a clapboard farmhouse in Springs on Long Island—Krasner in the living room and an 
upstairs bedroom, and Pollock in a converted barn outside. After his early death in a car crash in 
1956, Krasner decided to claim Pollock’s studio as her own, initiating a new phase in her artistic 
career. She was able to work on large, unstretched canvases for the first time, producing some of 
her most important artworks, such as The Guardian (1960), Happy Lady (1963), Combat (1965), 
and Siren (1966). Unlike other artists of her time who also painted in a non-representational 
manner, Krasner never developed a ‘signature style,’ but instead aspired to constantly reinventing 
her pictorial language. 
 
The exhibition is curated and organised by Barbican Centre, London in collaboration with Schirn 
Kunsthalle Frankfurt, Zentrum Paul Klee, Bern and the Guggenheim, Bilbao.  

 
CURATORS Eleanor Naire, Barbican Art Gallery, London und Dr. Ilka Voermann, Schirn 
Kunsthalle Frankfurt 

 
 

KARLA BLACK 

25 OCTOBER 2019 – 19 JANUARY 2020 

 
The expansive sculptures of Karla Black are of an ambiguously fragile beauty. Delicate pastel 
shades and films, light, and reflections lend them an impression of weightlessness despite 
their large formats. The works vacillate between installation, painting, and performance and 
ultimately aspire to be independent sculptures. The Scottish artist works with everyday 
materials and cosmetics, with paint, gypsum powder, and transparent adhesive tape, with 
Vaseline, lipstick, and nail varnish. The texture, the “feel” of the substance, is decisive in her 
choice. Black installs her location-specific sculptures herself; rubbing, smearing, and mixing, 
she works with her hands. She understands this direct exploration of the material as a form of 
communication and as a means of understanding the world around her. For the Schirn 
Kunsthalle Frankfurt the artist will develop a new three-dimensional sculpture for the publicly 
accessible Rotunda.  
Karla Black (*1972 in Alexandria, Scotland) lives and works in Glasgow. In 2011 she 
represented Scotland at the 54th Biennale in Venice and was nominated for the Turner Prize 
during the same year. Her works have been shown in numerous solo and group exhibitions. 
 
CURATOR Katharina Dohm 
 

 
DOUBLE FEATURE 



 
 
 

SCHIRN KUNSTHALLE FRANKFURT, PRESS RELEASE “EXHIBITION PROGRAM 2019,” DECEMBER 3, 2019,  
PAGE 5 OF 6 

ON THE LAST WEDNESDAY OF EVERY MONTH AT 7.30 PM 
 
The monthly Double Feature sees itself as a platform for various trends and forms of expression in 
film and video art production. For more than six years, the Schirn has invited national and 
international film and video artists to present a work from their own oeuvre, followed by a film of 
their choice. In conversation with the curators Katharina Dohm and Matthias Ulrich as well as 
guest curators they provide a comprehensive insight into their creative work, and in particular into 
their interest in film. Films and video works by over 60 artists have already been shown at the 
Schirn. In 2019 the public can look forward to contributions from artists including Pedro Barateiro 
and Mario Pfeifer.  
The videos and conversations with artists who have participated so far, including Monira Al Qadiri, 
Bianca Baldi, Eli Cortiñas, Gery Georgieva, Beatrice Gibson, Andrew Norman Wilson, Lili 
Reynaud-Dewar, Ani Schulze, Timur Si-Qin, Paul Spengemann, Pilvi Takala, and Holly Zausner, 
can be accessed via the Schirn’s YouTube channel under the title Double Feature Conversations. 
The Schirn Magazine also regularly provides discursive contributions with an editorial focus on 

Video Art to accompany the Double Feature series. 
  

CURATORS Katharina Dohm and Matthias Ulrich, Schirn Kunsthalle Frankfurt 
 

 
 
 

PREVIEW 2020  
 
FANTASTIC WOMEN  
SURREAL WORLDS FROM MERET OPPENHEIM TO LOUISE 

BOURGEOIS  
FEBRUARY 13–MAY 24, 2020 
 

Goddess, she-devil, doll, fetish, nymphet, or wonderful dream creature—women were the central 
subject matter of Surrealist male fantasies. It was often only in the role of companion or model that 
female artists could succeed in penetrating the circle surrounding André Breton, the founder of the 
group of Surrealists. However, upon closer examination it becomes evident that the participation 
of women artists in the movement was considerably larger than is generally known or reported. 
The Schirn Kunsthalle Frankfurt is now presenting the female contribution to Surrealism for the 
first time in a major thematic exhibition. Female artists differed from their male colleagues above 
all in their reversal of perspective: they often embarked on a search for a (new) model of female 
identity by questioning their own reflection or by adopting different roles. Contemporary political 
events, literature, and non-European myths and religions are further subjects that the Surrealist 
women examine in their works. With some 260 impressive paintings, works on paper, sculptures, 
photographs, and films by 30 international artists, the exhibition reflects a diverse spectrum in 
terms of both style and content. Besides famous female artists such as Louise Bourgeois, Claude 
Cahun, Leonora Carrington, Frida Kahlo, Meret Oppenheim, Dorothea Tanning, and Toyen, it also 
invites the visitor to discover numerous unknown but exciting artist personalities from more than 
three decades of Surrealist art, such as Alice Rahon and Kay Sage. 
 

https://www.youtube.com/user/SCHIRNKUNSTHALLE
https://www.youtube.com/playlist?list=PLaZEE9an0D5IeYe4rjlQP--pcr7TGVVg-
http://www.schirn.de/magazin/
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CURATOR Dr. Ingrid Pfeiffer, Schirn Kunsthalle Frankfurt  
 
 
SUBJECT TO CHANGE. 
 

PRESS Johanna Pulz (Head of Press/PR), Julia Bastian (Press Representative), Isabelle Hammer 
(Trainee) SCHIRN KUNSTHALLE FRANKFURT Römerberg 60311 Frankfurt TELEPHONE +49 
69 29 98 82-148 FAX +49 69 29 98 82-240 E-MAIL presse@schirn.de 


