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THE SCHIRN KUNSTHALLE FRANKFURT IS PRESENTING MONUMENTAL SCULPTURES 
FROM THE LATE WORK OF THE AUSTRIAN ARTIST BRUNO GIRONCOLI 
 

BRUNO GIRONCOLI 
PROTOTYPES FOR A NEW SPECIES 
FEBRUARY 14 – MAY 12, 2019 
PRESS PREVIEW: WEDNESDAY, FEBRUARY 13, 2019, 11 A.M.  
 
From February 14 to May 12, 2019, the Schirn Kunsthalle Frankfurt is presenting a selection of 
monumental sculptures from the late work of the artist Bruno Gironcoli (1936–2010) in a thought-
provoking exhibition. The Austrian artist is considered to be one of the most important sculptors of 
his generation. Beginning in the early 1960s, he drew on his never-ending inventive voracity to 
create a highly idiosyncratic and remarkable oeuvre rendered in a very personal and individual 
visual language. In groups of ever-new works, he continually succeeded in finding an 
unmistakable and yet surprising voice. Wire sculptures gave way to hollow-body forms, polyester 
objects, and disconcerting environments. Gironcoli’s work always focused on the individual and 
his abysses. The artist shared his existential questions and politically motivated avant-garde 
thought with fellow artists of the Viennese scene. His aesthetics of exorbitance and opulence 
constantly gave rise to excrescences and curlicues and have inspired numerous younger artists, 
including former students such as Franz West, Hans Schabus, or Ugo Rondinone.  
 
In 1977, Gironcoli took over direction of the sculpture school of the Akademie der bildenden 
Künste (Academy of Fine Arts in Vienna). For the first time, he began to create sculptures that 
filled or frequently even defied space, made possible by the generous studio situation. As if 
derived from a theater of the absurd or a surreal dream world, the gigantic objects seem to be 
Prototypes for a new species, enveloped in shining, seductive surfaces of gold, silver, and copper. 
The Schirn is presenting a total of six of these sculptures—both inside and outside in the rotunda. 
Foreign and yet familiar, their organic forms and set pieces stem from an everyday culture that is 
often oriented toward the local: one soon believes to make out a wine barrel, an ear of wheat, or a 
vine. Then again, Gironcoli stages a strange march of infants or an imposing, ant-like sculpture. 
His magnificent and unsettling works never fail to surprise as postmodern pastiches.  
 
“Bruno Gironcoli. Prototypes for a New Species” is supported by the Schirn Freunde e.V.  
With additional support by the STRABAG Kunstforum.  
 
Dr. Philipp Demandt, the Director of the Schirn Kunsthalle Frankfurt: “As one of the first exhibitions 
in the New Year, the Schirn is presenting the late work of the exceptional Austrian artist Bruno 
Gironcoli. His Prototypes, these machine-like entities, do truly seem very alive, impress with their 
monumentality, and at once look as though they could be either archaic finds or utopian designs. 
Although Gironcoli influenced entire generations of artists with his idiosyncratic, singular oeuvre, 
exhibited at the Biennials in São Paulo and Venice, and his work was presented in many large 
exhibitions, he is, unfortunately, still largely unknown and much too little appreciated in Germany.” 
 
The curator of the exhibition, Dr. Martina Weinhart, says about Bruno Gironcoli: “In approaching 
the universe of Bruno Gironcoli, the term hybrid perhaps fits best. It applies to the static quality 
that keeps these massive and monumental sculptures in motion. It also applies to the forever-
unfinished quality of the works, which will be reassembled time and again, and grow together to 
form new units, new sculptures. The character of the Prototypes is the in-between. They are 
representational and abstract, alien and familiar at the same time. They are avant-garde and 
somehow also folkloristic, monumental in a loudmouthed way, and sensitively conceived. They are 
a resolutely shaped realm between things, fashions, and eras.” 
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ABOUT THE SCULPTOR BRUNO GIRONCOLI  
 
Bruno Gironcoli began his artistic career with an apprenticeship as a goldsmith in Innsbruck. This 
was followed by studying at the Academy of Applied Arts in Vienna. His first sculptural works, 
consisting of wire objects and assemblages of objects, were created at the end of the 1950s. He 
came into contact with the ideas of existentialism, the writings of the author Samuel Beckett 
(1906–1989), and the works of the Swiss sculptor Alberto Giacometti (1901–1966) in Paris in 
1960–61, all of which influenced him over the long-term as an artist. In his early sculptural works 
such as the Heads series from the early and mid-1960s, he examined possibilities for presenting 
the human figure. He created works in paper-mâché and polyester that captivate with their 
powerful, compact language of forms reduced to only the most necessary elements. Gironcoli’s 
interest in Marxist theory and the Frankfurt School were also reflected in the choice of materials 
for his sculptures. Even in this early work, the smooth surfaces of his Köpfe (Heads), which 
appear so perfectly golden, silver, or bronze-colored, are not the result of expensive castings, but 
instead are coated with inexpensive, oven spray paint or other affordable goods from DIY stores.  
 
Around the end of the 1960s, Gironcoli moved away from a relatively conventional concept of 
sculpture –despite its innovative power– and toward a more complex handling of space and, in 
particular, of viewers. During this time, he created works such as the Raumwinkel (Spatial Angles) 
series: perplexing environments consisting of diverse everyday objects, in which viewers were 
understood as active protagonists in a scene. The environments are stages for actions that are 
simultaneously closely connected with the performative works of Viennese Actionism. Gironcoli’s 
installations of the 1970s show a certain affinity and thematic connection to Viennese Actionism 
and to the texts of the Wiener Gruppe (Vienna Group), although the artist was only involved 
peripherally in its activities. He synthesized the influences of the Viennese Actionists with Arte 
Povera, new figuration, the object concept of the artist Marcel Duchamp (1887–1968), and the 
new medium of environments that was slowly becoming established, and with them once again 
found a path to a distinct language. 
 
 
THE PROTOTYPEN (PROTOTYPES) 
 
From 1977 to 2004, Gironcoli succeeded Fritz Wotruba (1907–1975) as the head the sculpture 
school at the Akademie der bildenden Künste (Academy of Fine Arts in Vienna), which 
simultaneously also provided him with generous studio space. After this point, he worked on large 
sculptures, the so-called Prototypes. With this new group of works, Gironcoli liberated himself 
once and for all. It is above all these monumental sculptures, created starting in 1977, that made 
him a point of reference for a younger generation of sculptors. The Schirn is presenting six of his 
Prototypes: inside, the Figur mit großen Scheibenformen und Spitzköpfen sowie zwei (nicht 
ausgeführten) Spiralformen (Figure with Large Disk Shapes and Pointy Heads as Well as Two 
(Unexecuted) Spiral Shapes, 1986–90/1995), Ohne Titel (Untitled, 1992–95), Ohne Titel (Untitled, 
1996), Ohne Titel (Untitled, 2001), and Ohne Titel (Untitled, 2002), and, in the rotunda, Ein Körper, 
zwei Seelen (One Body, Two Souls, 2001).  
 

They provide a fluid connection between recognizable and ornamental forms that proliferate in a 
vegetal manner. Mechanistic, machine-like elements are combined with eye-catching symbols and 
provocative flourishes. These are physical artworks that play with the viewer’s perception in many 
respects. With their surfaces in gold, silver, or bronze, the sculptures look as if they had been cast, 
even though only a few of them such as Ein Körper, zwei Seelen (One Body, Two Souls, 2001), 
which is presented in the exhibition, actually exist as aluminum castings. The sculptural forms 
instead consist of diverse metals such as iron, aluminum, tin, or brass. They are often rods, pipes, 
and sheet metal that were worked into the desired form, and/or wood and iron structures that were 
constructed with the help of his assistants. The individual, modular parts were moved again and 
again and frequently re-assembled to create new units, new sculptures. 
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The clear, abstract structure of the Prototypes is disrupted again and again by representational 
details such as small horns, infants, wine barrels, key-like objects, spheres, and amorphous 
shapes, which erupt and grow, such as in the work Ohne Titel (Untitled, 1992–95). The Prototypes 
captivate with an excessiveness that is clear not only in their monumental dimensions, but also in 
their complexity—forms that are aesthetically appealing and multilayered in meaning. They bring 
together the mechanistic and organic, the psychological and the technical.  
 
Sexuality is always latently present in Gironcoli’s monumental sculptures. A wine barrel has a 
vulva and is surrounded by archaic fertility symbols such as ears of wheat, grapes, or grape 
leaves, hence in the work Figur mit großen Scheibenformen und Spitzköpfen sowie zwei (nicht 
ausgeführten) Spiralformen (Figure with Large Disk Shapes and Pointy Heads as Well as Two 
(Unexecuted) Spiral Shapes, 1986–90/1995). A symbolically charged physicality is inherent in all 
of the sculptures. The uncanny is also pervasive in these monumental machines, which seem to 
be frozen only for the moment when they are observed and which might come to life at any 
moment. Infants are also a recurring detail, such as in the sculpture Ohne Titel (Untitled, 2002). In 
that sculpture, they are arranged in a static yet dynamic way on a sort of slide. These babies are 
sightless, bear a cross on their stomach, and are clearly male or female, with bald heads and 
blank features. 
 
The Prototypes are generally crowned by one element, a Murphy, which Gironcoli elaborated early 
on in his career and made use of again and again. Variants of this figure play a central role in 
Gironcoli’s modularly assembled sculptures, for instance, in Ohne Titel (Untitled, 1996). Murphy 
(1938) is the title of Samuel Beckett’s first novel. The protagonist, Murphy, stands for the absurdity 
of human aspiration and for being an outsider, a figure to which Gironcoli clearly felt attached. The 
refusal to subject himself to the dictates of day-to-day necessities is reflected in his work in a 
refusal to conform.  
 
CATALOG Bruno Gironcoli. Prototypen einer neuen Spezies / Prototypes for a New Species, 
edited by Martina Weinhart. With a foreword by Philipp Demandt as well as an essay by Martina 
Weinhart and a biography of Bruno Gironcoli. Bilingual edition (German/English), 64 pages, 40 
figs., 22 x 33 cm (vertical format), hardcover, Distanz Verlag, ISBN 978-3-95476-275-0, 20€ 
(Schirn), ca. 28 € (bookshops). 
 
WIFI GUIDE The educational programme specially developed for use with the free SCHIRN WIFI 
can be accessed in both German and English via the user’s own smartphone or tablet under 
www.schirn.de/wifi. Designed as a quiz and a game the digital guide for the exhibition “Bruno 
Gironcoli. Prototypes for a New Species” offers a playful way to know certain key works in greater 
depth.  
 
VENUE SCHIRN KUNSTHALLE FRANKFURT, Römerberg, 60311 Frankfurt DURATION 
February 14–May 12, 2019 INFORMATION www.schirn.de EMAIL welcome@schirn.de 
TELEPHONE +49 69 29 98 82-0 FAX +49 6929 98 82-240 ADMISSION €7.00, reduced €5.00; 
ADMISSION FREE for children under age 8 PUBLIC GUIDED TOURS Wed, 7 pm, Thurs, 8 pm, 
Fri, 11 am, Sat, 3 pm, and Sun, 5 pm BOOK A TOUR Individual tours or group tours can be 
booked under tel. +49 69 29 98 82-0, and email to fuehrungen@schirn.de CURATOR Dr. Martina 
Weinhart CURATORIAL ASSISTENCE Rebecca Herlemann SUPPORTED BY Schirn Freunde 
e.V. ADDITIONAL SUPPORT STRABAG Kunstforum 
 
HASHTAGS #Gironcoli #Schirn FACEBOOK, TWITTER, YOUTUBE, INSTAGRAM, 
PINTEREST, SNAPCHAT schirnsnaps SCHIRN MAGAZINE www.schirn-mag.com 
 
PRESS Johanna Pulz (Head of Press/PR), Isabelle Hammer (Trainee) SCHIRN KUNSTHALLE 
FRANKFURT Römerberg 60311 Frankfurt TELEPHONE +49.69.29 98 82-148 FAX +49.69.29 98 
82-240 EMAIL presse@schirn.de 
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