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WALL PANEL OF THE EXHIBITION 
 
INTRODUCTION 
 

The multiple work “Global Agreement” is a new production by Neïl Beloufa for the Schirn 
Kunsthalle. It starts here in the Rotunda and leads via the outside staircase to a gallery room on 
the second floor. From there the route continues through the circular gallery around the Rotunda, 
where the work ends. 
 
As with all Neïl Beloufa’s installations, the basis is provided by a film which determines, so to 
speak, how it should be shown and viewed. The sculptures and displays refer to the content of 
the film and thus guide viewers in such a way that they become part of the work. Without taking 
up a neutral point of view, they must act either for or against the work.  
 
The starting point for “Global Agreement” lies in a series of interviews with soldiers throughout the 
world which Beloufa conducted via Skype. He established contact with them through the social 
media, where military personnel are globally linked together, thus forming their own world 
community. The image of this world community is strongly influenced by the mechanisms and 
parameters of facebook and Instagram, which are equally dominant everywhere, so that 
especially in communication through photographs the selfie in homogeneous poses prevails.  
In the Rotunda Beloufa presents a selection of the interviews on monitors which are attached to 
special steel objects. These steel objects subtly recall training equipment in sports studios and 
permit viewers to take up a position opposite the monitor and to adopt a personal attitude towards 
the people being interviewed.  
 
In the gallery room on the second floor a film is screened which consists of the material of the 
interviews and which is compiled to create a unified whole through cinematographic procedures 
of the kind normally used in post-production: cutting, collage, fade over, animation, etc. The 
artificial, indeed arbitrary links between the protagonists and the topics acquire the appearance of 
a continuous narrative thread and at the same time lead the parentheses towards absurdity. In 
the case of the film production we also notice the mechanisms to which the material is subjected 
and which thus lend it a form which we can identify as a film.  
 
In the exhibition “Global Agreement,” mirrors and other reflective material disturb our perception, 
while ultimately visitors also block each other’s way. The setting of a particular angle and the use 
of an entire program of shots which constantly intercept and adjust our view are the true material 
in Beloufa’s works. He uses them to proceed consistently against his own art in order to preserve 
it from too much clarity.  
 
Neïl Beloufa was born in Paris in 1985 where he studied at the École Nationale Supérieure des 
Beaux-Arts and the École Nationale Supérieure des Arts Décoratifs. He then attended the 
California Institute of the Arts in Valencia and the Cooper Union in New York. Beloufa’s works 
have been shown in many solo exhibitions, including in the K11 in Shanghai in 2016, at MoMA 
Museum of Modern Art, New York, also in 2016, in the Schinkel Pavillon in Berlin in 2015, the 
ICA, Institut of Contemporary Arts in London in 2014, the Hammer Museum, Los Angeles, in 
2013 and the Palais de Tokyo in Paris in 2012-2013.  


