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TEXTS OF THE EXHIBITION 

 
With her paintings and prints, artist Amna Elhassan portrays the socio-political changes and 

cultural resistance in Sudan with a special focus on the women in her country. In the Rotunda, 

the Schirn presents the artist‘s first large-scale mural December (2022), which she conceived and 

realized specifically for the space. In addition, Elhassan is showing paintings and prints in the 

inner Rotunda corridor on the first floor. The artist’s work has taken a lasting turn with the 

2018/2019 Sudanese revolution. The central theme of her selection of works for the Schirn is the 

status of women in Sudan and the crushing of the democracy movement during the Khartoum 

massacre on June 3, 2019. 

 

Amna Elhassan is a Sudanese artist based in Khartoum where the Blue and White Nile converge. 

With a background in architecture, she plans and executes her artistic expression meticulously 

while letting her impulses take over during the process. First doing architectural drawings, she 

developed her own printing and painting techniques using acrylics, oil colours and spray paints. 

Her work focuses on the socio-political transformations of her home country that has had six 

revolutions since its independence from British colonial rule in 1956. Through her artistic 

engagement Elhassan is not only a bystander during the current social upheaval but is actively 

involved in the people’s refusal of being ruled by a military dictatorship. In “Deconstructed Bodies 

– In Search of Home” the Schirn Kunsthalle Frankfurt presents works created by Amna Elhassan 

between 2019 and now. On the first floor of the Rotunda paintings and prints are exhibited with a 

focus on women. Additionally, a site-specific installation was created on the glass facade of the 

Rotunda addressing the violence against Sudan’s pro-democracy movement. The artist finds 

inspiration in the physical, spiritual and spatial transformative processes in her community 

creating imagined worlds in which the visitors can immerse themselves.  

 

“I believe there is a complex relationship between artists and their environment. Growing up in 

Khartoum, I witnessed countless psychological and social transformations in my community. 

Pain, violence, but mostly resilience stood out to me as sources of inspiration for my work, both in 

terms of topics and compositions.” (Amna Elhassan) 

 

Amna Elhassan about the political background of her work 

I was born and raised in Shambat in Khartoum North and still live there. Shambat is one of the 

neighbourhoods that have been at the forefront of the uprisings in Sudan since 2013 and finally 

led to the fall of the 30-year dictatorship of former president Omer Al Bashir in 2019. Several 

young people from my neighbourhood in Shambat were killed during demonstrations in the 

capital’s streets by police and militias, which affected me immensely. Many of the protests in 

Shambat were led by Ahlam or, as we call her − the mother of martyrs. Ahlam Khidir’s son was 

killed in a peaceful protest against Sudan’s government in September 2013. As a result, she 

became a prominent protester with a strong connection to young activists. She was brutally 

beaten by security forces when she was caught demonstrating in the streets. In October 2019, I 

got the opportunity to meet Ahlam and listen to her story of how her son was killed. She spoke 

about the pain she felt in her womb when she was informed about her son’s death. I still recall the 

way she talked about him. I still remember vividly the things she said when she described the 
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love she felt for her son. She said, ‘I loved him so much that I missed him even when he was with 

me. I called him the teacher.’ Her words moved me, and they made me think deeply about the 

idea of loss and grief for the mothers of the martyrs in Sudan. Ahlam was listed as one of the 

most influential women worldwide for 2019 by the BBC.  

It’s worth mentioning that I also teach at the faculty of Architecture at Khartoum University, which 

is located at the borders of the former sit-in area at the military headquarters. This space was the 

centre of the revolution in 2019. The massacre on June 3rd, which ended the sit-in violently, had 

a profound impact on me and my life. While it was happening, life streamed on social media; I 

was utterly horrified and overwhelmed by the input. It was a hell filled with bitterness, bloodshed, 

pain and broken hearts. This project became a form of therapy for me to escape this bitterness. 

Within the project, I create my own story in an imaginary world. 

 


