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PRESS RELEASE 

 

EXHIBITION PROGRAM 2017 

 
 

MAGRITTE 
THE TREACHERY OF IMAGES 

FEBRUARY 10–JUNE 5, 2017 
 
René Magritte (1898–1967) conjures enigmatic paintings. In this concentrated solo exhibition 
devoted to the great Belgian Surrealist, the Schirn Kunsthalle Frankfurt explores his relationship to 
the philosophical currents of his time. Magritte did not see himself as an artist, but rather as a 
thinking human being who conveyed his thoughts through his painting. Throughout his life he 
sought to imbue painting with meaning equal to that of language. Driven by his curiosity and his 
affinities with some of the leading philosophers of his age, such as Michael Foucault, he created a 
remarkable body of work and developed an altered view of the world that is reflected in a unique 
combination of accurate, masterful painting and conceptual processes. Organized in collaboration 
with the Centre Pompidou, Musée national d’art modern, Paris, the exhibition sheds light on 
Magritte’s most important pictorial formulas, which deal with the myth of invention and the 
definition of painting. The quasi-scientific method that Magritte applied in his painting bears 
witness to his distrust of simple answers and simplistic realism. The Schirn Kunsthalle Frankfurt is 
presenting some 70 artworks, including numerous masterpieces from major international 
museums as well as public and private collections, among them the Musée Magritte in Brussels, 
the Kunstmuseum Bern, the Dallas Museum of Art, the Menil Collection in Houston, the Tate in 
London, the Metropolitan Museum of Art in New York, the Museum of Modern Art in New York, the 
National Gallery of Victoria in Melbourne, and the National Gallery of Art in Washington, D.C. 
 
The Exhibition is under the joint high patronage of the Federal President Joachim Gauck and of 
His Majesty the King of the Belgians. 
 
CURATORS Didier Ottinger, Centre Pompidou, Musée national d’art moderne, Paris; Dr. Martina 
Weinhart, Schirn Kunsthalle Frankfurt 
 
 

RICHARD GERSTL 
RETROSPECTIVE  
FEBRUARY 24–MAY 14, 2017 

 
He is the “first Austrian Expressionist,” and for many he continues to be an insiders’ tip: the painter 
Richard Gerstl (1883–1908). He died at the young age of 25 and is mentioned in the same breath 
as the great masters of Viennese Modernism: Gustav Klimt, Egon Schiele, and Oskar Kokoschka. 
During his brief lifetime, the artist created an exciting and unusual, though relatively limited body of 
work consisting of some 80 artworks and featuring a number impressive highlights and pioneering 
innovations. The Schirn Kunsthalle Frankfurt is presenting the first extensive German 
retrospective devoted to Richard Gerstl, comprising nearly all of his known works. It is the oeuvre 
of a seeker, an artist who anticipated much of what was later articulated by other artists, including 
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the Abstract Expressionists of the 1950s. In addition to nudes and landscapes, Gerstl’s preferred 
genre was the portrait. The exhibition at the Schirn features wild, gestural group portraits 
alongside portraits of close friends and relatives and his own self-portrait as a nude figure—the 
first such work by an artist since Albrecht Dürer. Gerstl’s painting reflects his concern with the 
contradictions of modern art. He opposed the style and contents of the art of the Vienna 
Secession, rejected its concept of beauty, and painted in defiance of traditional rules. He painted 
merciless, self-confident pictures that owe allegiance to no models and continue to be as unique 
as ever to this day.  
 
CURATOR Dr. Ingrid Pfeiffer, Schirn Kunsthalle Frankfurt 
 
 

LENA HENKE 

APRIL 28–JULY 30, 2017 

 
Lena Henke is fascinated with the systems and structures of urban life as it is inscribed with its 
everyday stories in the streetscape, in buildings, in and façades. The significance of these 
symbols wanes with the passing years. Removed and at best liberated from their context, they are 
often mere clichés that remind us of an original idea. In a predominantly minimalistic formal 
language, the artist augments her focus on such transformation processes and her dominant 
interest in architecture, urban planning, Land Art, human relationships, sexuality, and fetishes with 
subtle references to art history. Henke (*1982), who has lived in New York for the past several 
years, has created an extensive body of sculptures and installations. She will develop a work 
specifically for the Rotunda of the Schirn Kunsthalle Frankfurt in which interior and exterior merge 
and in which she underscores the unique character of this freely accessible space. Henke, who 
studied at the Städelschule in Frankfurt am Main from 2004 to 2010, has most recently presented 
solo exhibitions in Germany, Switzerland, and the United States. 
 
CURATOR Katharina Dohm, Schirn Kunsthalle Frankfurt 
 
 

PETER SAUL 

JUNE 2–SEPTEMBER 3, 2017 

 
Peter Saul deliberately broke the rules of good taste long before “Bad Painting” became a central 
focus of contemporary art. Working with his own unique language beginning in the late 1950s, the 
American painter developed a blend of Pop Art, Surrealism, Abstract Expressionism, San 
Francisco Funk, and cartoon culture in which he addressed social and political issues. Saul 
shared Pop Art’s focus on the commonplace, consumer society, and the lighthearted imagery of 
comics and clothed it in appealing, radiant colors. Yet his art is also associated with the aesthetic 
strategies of California counterculture. Viewers are confronted with an almost angry style of 
painting when Saul addresses the dark side of the American Dream, revealing the simultaneity of 
exaggerated humor and playful yet harsh criticism of the prevailing system. Wit, slapstick, word 
plays, comedy, satire, and often earthy humor are the means he employs in his caricature-style 
attacks on American high culture. The Schirn Kunsthalle Frankfurt is presenting the first 
comprehensive survey of the previously neglected oeuvre of this great “artist’s artist” in Europe. 
 
CURATOR Dr. Martina Weinhart, Schirn Kunsthalle Frankfurt 
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PEACE  
JULY 1–SEPTEMBER 24, 2017 

 
Doves, rainbow colors, and rifles adorned with flowers—depictions of peace are usually limited to 
standard clichés and familiar symbols. In a discursive group exhibition, the Schirn Kunsthalle 
Frankfurt pursues a different approach and addresses the question of how peace actually works. 
Proceeding from the premise that peace is reflected most clearly in processes of interaction and 
communication among people and among all of the players in the ecosystem, the exhibition 
focuses on phenomena that have always contributed to making human (co-)existence possible 
and sustainable, such as water, animals, language, or the culture of giving. The Schirn shows 
works by Jan de Cock, Minerva Cuevas, Ed Fornieles, Surasi Kusolwong, Isabel Lewis, Lee 
Mingwei, Katja Novitskova, Agnieszka Polska, and Timur Si-Qin, which offer a new, contemporary 
perspective on the subject of peace. The current reassessment of the Humanist view of the world 
and influence on the relationships between humankind and nature will play an important role in the 
presentation. The exhibition will be accompanied by numerous live events, including poetry 
readings, concerts, lectures, and cooking sessions in which visitors are invited to take part. The 
program will be developed in collaboration with the participating artists.  
 
CURATOR Matthias Ulrich, Schirn Kunsthalle Frankfurt 
 
 

DIORAMA 
INVENTING ILLUSION 

OCTOBER 6, 2017–JANUARY 21, 2018 

 
The Schirn Kunsthalle Frankfurt is presenting a major exhibition devoted to the cultural history of 
vision in cooperation with the Palais de Tokyo in Paris. It focuses on the diorama, which is used to 
reconstruct and realistically stage events, stories, and settings with the aid of various artistic 
means. Conceived in the 19th century by the French painter and trailblazer of photography Louis 
Daguerre as a playhouse enlivened with light effects, it became the glass display case par 
excellence for the illustration of knowledge in museums of natural history. The diorama dramatizes 
human knowledge about the world, not without influencing and perpetually challenging viewers’ 
perceptions. It has served as an essential source of inspiration from the modern period to the 
present: numerous artists of the 20th and 21st centuries have dealt with staged forms of vision in 
their works by questioning and deconstructing the diorama and the illusion of reconstructed reality. 
The exhibition at the Schirn Kunsthalle Frankfurt will feature an impressive selection of dioramas 
and other artworks of e.g. Mark Dion, Isa Genzken, Hiroshi Sugimoto, Jeff Wall.   
 
CURATORS Katharina Dohm, Claire Garnier, Laurent Le Bon, Florence Ostende. 
The exhibition is organised by the Schirn Kunsthalle Frankfurt, in collaboration with the Palais de 
Tokyo, Paris, where it was conceived and first presented. 
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SPLENDOR AND MISERY IN THE WEIMAR REPUBLIC 
FROM OTTO DIX TO JEANNE MAMMEN  
OCTOBER 27, 2017–FEBRUARY 25, 2018 

 

The Weimar Republic spanned a period marked by social tensions, political struggles, and social 
upheavals as well as artistic revolutions and innovations. The Schirn Kunsthalle Frankfurt is 
devoting a major thematic exhibition to German art from 1918 to 1933. Numerous artists created 
memorable records of the stories of their contemporaries in their own unique styles. Realistic, 
ironic, and grotesque works illustrate the struggle for democracy and paint a picture of a society in 
the midst of crisis and transition. Images from World War I, including depictions of crippled 
soldiers and “war profiteers,” public figures, the big city with its entertainment industry, and 
increasing prostitution, political unrest, and economic chasms were interpreted in a wide range of 
styles, such as the role model of the “New Woman,” the debates about Articles 175 and 281 
(regarding homosexuality and abortion, respectively), social changes resulting from 
industrialization, and the growing public enthusiasm for sports. The exhibition features some 200 
artworks by both famous and previously little-known artists—Max Beckmann, Kate Diehn-Bitt, Otto 
Dix, Dodo, Conrad Felixmüller, George Grosz, Carl Grossberg, Hans and Lea Grundig, Karl 
Hubbuch, Lotte Laserstein, Alice Lex-Nerlinger, Elfriede Lohse-Wächtler, Jeanne Mammen, Oskar 
Nerlinger, Franz Radziwill, Christian Schad, Rudolf Schlichter, Georg Scholz, and Richard Ziegler. 
Along with historical photographs, films, periodicals, and posters, the Schirn is presenting a 
striking panorama of the art of the Weimar Republic.  
 
CURATOR Dr. Ingrid Pfeiffer, Schirn Kunsthalle Frankfurt 
 
 

DOUBLE FEATURE 

LAST MONDAY OF THE MONTH, 7:30 P.M., FREE ADMISSION 
VIEW THE CURRENT PROGRAM AT WWW.SCHIRN.DE 
 
The Schirn Kunsthalle has been a forum for German and international filmmakers and video artists 
for more than four years. In keeping with the motto “Double Feature,” the artists present a work 
from their oeuvre and a film of their choice to the audience on the last Monday of the month. 
Following their presentations, they offer deeper insights into their art and their cinematic interests 
in an interview with series curators Katharina Dohm and Matthias Ulrich. Since the advent of 
digitization and technical simplification, film has long since been considered an independent art 
form and a central component of contemporary art as an element of multimedia installations. 
“Double Feature” serves as a platform for a wide range of different currents and modes of 
expression in artistic film and video production and for the comparative presentation of familiar 
and less well-known positions. The Schirn has already included more than 50 artists in the 
“Double Feature” series, for example, Ed Atkins, Nevin Aladağ, Luke Fowler, Melanie Gilligan, 
Heather Phillipson, Anri Sala, and Timur Si-Qin. Screenings by Eli Cortiñas, Beatrice Gibson, 
Mélanie Matranga, and other artists are planned for 2017. Extensive interviews with the artists 
have been posted online on the Schirn’s YouTube channel since October 2016.  
 

CURATORS Katharina Dohm and Matthias Ulrich, Schirn Kunsthalle Frankfurt 
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UPCOMING EXHIBITION 2018 

 
BASQUIAT  
BOOM FOR REAL 
FEBRUARY 16–MAY 27, 2018 
 
In the late 1970s, Jean-Michel Basquiat teamed up with Al Diaz to write enigmatic graffiti 
statements across the city under the pseudonym SAMO©. Soon he was drawing in his own blood, 
collaging baseball cards, creating his own clothing, and painting on doors, window frames, and 
enormous homemade canvases. Today, Basquiat (1960–1988) is acknowledged as one of the 
most significant artists of the 20th century. Having come of age in the post-punk underground art 
scene in Lower Manhattan, he conquered the art world and gained widespread international 
recognition, becoming the youngest artist ever to participate in the documenta in Kassel in 1982. 
Basquiat’s raw, vibrant imagery is matched by a startling erudition, seen in the fragments of bold, 
capitalized text that abound in his works. These bear witness to his encyclopedic interests and his 
experience as a young artist with no formal training. More than 30 years after Basquiat’s last major 
exhibition in Germany, the Schirn Kunsthalle Frankfurt is presenting a major survey devoted to this 
American artist, organized in collaboration with the Barbican Art Gallery, London. The exhibition is 
also the first to focus on Basquiat’s relationship to music, text, film, and television, situating the 
artist’s formidable talents within a broader cultural context. 
 
CURATORS Dr. Dieter Buchhart with Eleanor Nairne, Barbican Art Gallery, London  
 
 

 
 
 
 
 
SUBJECT TO CHANGE. 
 
OPENING HOURS OF THE SCHIRN KUNSTHALLE FRANKFURT:  
TUESDAY, FRIDAY–SUNDAY 10:00 A.M.–7:00 P.M., WEDNESDAY AND THURSDAY 10:00 
A.M.–10:00 P.M. 
 
RELEVANT TEXTS, IMAGES, AND FILMS CAN BE DOWNLOADED FROM 
WWW.SCHIRN.DE/EN UNDER “PRESS”. 
 
SOCIAL MEDIA The Schirn communicates in the social web with the HASHTAG #Schirn  
ONLINE MAGAZINE www.schirn-mag.com FACEBOOK www.facebook.com/Schirn TWITTER 
www.twitter.com/Schirn YOUTUBE www.youtube.com/user/SCHIRNKUNSTHALLE INSTAGRAM 
@schirnkunsthalle PINTEREST www.pinterest.com/schirn SNAPCHAT schirnsnaps 
 
PRESS Pamela Rohde (Head of Press/PR), Johanna Pulz (Press Officer), Elisabeth Pallentin 
(Trainee) SCHIRN KUNSTHALLE FRANKFURT, Römerberg, 60311 Frankfurt PHONE +49.69.29 
98 82-148 FAX +49.69.29 98 82-240 E-MAIL presse@schirn.de WEBSITE www.schirn.de 
ONLINE-MAGAZINE www.schirn-mag.com 

http://www.facebook.com/Schirn
http://www.twitter.com/Schirn
http://www.youtube.com/user/SCHIRNKUNSTHALLE
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